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ONEIROPOETICS OF ROMAN Y. SAMEDOGHLU “JUDGMENT DAY”

The article analyzes the motives and images of dreams in Y. Samedoglu's novel “Judment day”.
The dream in the novel is the subject of description, the method of understanding the world, its met-
hod is connected with the plot, the psychology of the character, philosophical and ethical problems.
The classification of all dreams in the novel by Y. Samedoghlu can be given as follows: a dream
is an allegory, a dream is a symbol, a dream is a myth. In the mythopoetics of the novel, dreams
act as a mythological system. The author shows in the novel the genre signs of dreams, the emoti-
onal background of dream texts, the combination of real and fantastic elements in the dream plot,
and much more.

The topicality of the research is due to the increased interest in the concept and poetics of sleep
in modern Azerbaijani literary studies, a relatively small study of the artistic world of dreams
and the problems of the dream text. The analysis of the dream motive is important for understanding
the writer s worldview, his aesthetics. In this sense, research on literary dreams is widely needed,
and the analysis of the semantics and structure of dreams is important in Yusif Samedoghlu’s novel
“Judment day”.

The object of the investigation is the novel by Azerbaijani novelist Yusif Samedoglu “Judment day”.

The subject of research in this work is the study of the sleepy sphere of the oneirosphere.

The scientific novelty of the research lies in the fact that within the framework of one article in
the novel by Y. Samedoghlu, the functional principles of the dream motive are investigated at the com-
parative-typological level. The literary text defines the place and functionality of the dream motif
complex, indicates the role of the dream motifin the plot organization of the novel, and also explores
the connection of dreams with mythological thinking in the novel. In addition, the article also pays
attention to such issues as dream and text, dream-myth.

Key words: functional principles, mythological thinking, dream, novel “Judment day”, writer.

The problem statement. There is still no general-
izing theory in science that fully explains this phe-
nomenon of dreaming — human life. Modern dream
theories are developing mainly in psychological,
linguistic and semiotic directions. In research, sleep
is differentiated as a biological state of the body or
as a mental state. The diversity in the interpretation
of dreams lies in the fact that the subject of research
is still mysterious and complex. In psychology, the
causes of dreams are explained, in philosophy, the
place of dreams in the structure of consciousness,
and in literary studies, sleep is studied as a text, the
features of the poetics of dreams. In this matter, liter-
ary criticism inevitably finds itself in the plane of the
social sciences (psychology, philosophy, folklore, lin-
guistics, etc.), must take into account their scientific
and theoretical conclusions.

In recent years, the phenomenon of dreaming has
increasingly become an object of philosophical and phil-
ological research. A number of interesting monographs
have been written in this area. Intensive psychoanalytic
methods of studying the topic of sleep in literature and
culture still retain their dominant position.
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The main purpose of the study is to reveal the
functional principles of the description of dreams
in the novel “Judment day” by Azerbaijani writer
Y. Samedoghlu.

The main material. The phenomenon of dreaming
was used by different artists in different periods for dif-
ferent purposes. These dreams, included in the literary
text, also gave rise to archetypically different mani-
festations of sleep in their breadth and diversity. The
archetype of sleep sometimes contributes to a deeper
understanding of the subjective emotions of the image,
and sometimes it becomes an artistic device that allows
the reader to present the author’s idea in the work.

The archetype of sleep manifests itself in a literary
text in various projections, each of which also has its
own function:

a) a dream always gives more information about
the hero than we can understand directly; it helps
to reveal the psychology of the image, the hidden
moments of his “I”;

b) the dream book foreshadows the future not only
of the hero, but also of society (even the world), pre-
dicts the future of both the hero and the world;
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c) the dream brings the reader closer to the sub-
conscious, or to the sphere of the unconscious, not
only of the hero, but also of the writer himself.

Sleep is a multifunctional phenomenon of the prose
of Azerbaijani writer Yusif Samedoghlu. Sleep medi-
ates between art and reality, communicates between
the worlds of sleep and wakefulness, has philosop-
hical-aesthetic, artistic-psychological, plot-composi-
tional, creative, informative, communicative, mne-
monic, prognostic, retrospective, sensory functions.
Sleep is a phenomenon intermediate in time-spatial
and ethico-aesthetic nature, has a dual nature, arises
as a result of the influence of both worlds. The limited
nature of dreams allows him to be an intermediary
between the author and the character, at the same time
a spectator and a participant in the character’s own
dream.

The oneirosphere of Yusif Samedoghlu’s prose is
connected with the afterlife. In his works, nature’s
dreams are closely intertwined with human “black”,
foggy dreams. The concept of the day and night sides
of human nature is characteristic of Yusif Samedogh-
lu’s Oneirosphere.

Rattlesnakes chasing heroes, dreams arise in the
borderline or gloomy zone of consciousness. Dreams
and other sleep-like states (alertness, drowsiness,
hypnosis, hallucinations, etc.) reflect the struggle of
light and darkness in the awareness of the duality of
human nature. The characters fall into another time in
a dream, communicate in a dream, are able to attract
attention from the outside.

Dreams can also exist as text within text in a spe-
cific, precise structure. However, in some cases, the
narrative itself may acquire the character of a dream,
enriched by the vocabulary of a dream.

Yusif Samedoglu is an artist with sensory percep-
tion. He resorts to various methods to uncover the
mysterious and hidden world of man. One of these
techniques and one of the phenomena of the human
psyche is sleep.

In Samedoglu’s novel, “dream” uses various
forms: dream-journey, dream-manifestation of
memory, dream-realization of subconscious desires,
dream-awareness of the sins of the hero, dream-awa-
reness of the sins of the hero, the motive of the road,
the motive of the stairs make up the space of sleep.
Dreams and suspenders expand the artistic time and
space of the work.

The following factors play a role in the forma-
tion of the sleep chronotope on the “decisive day”:
firstly, the synonymy of colors, labels and metaphors:
secondly, the provision of a fabulous space that cre-
ates an atmosphere characteristic of a sleeping place.

In the artistic understanding of events, a dream as a
structural element is the inclusion of characters in a
mystical-irrational plan. In this sense, the plot of the
works is built according to the scheme “sleep (death) —
life-death™. In the novel “the day of the murder”, the
external plotline of the dream is the background of
the event (illness, near-death dreams) and has the
potential to build an internal psychological plot about
the life of the characters. The dream fills the void in
the hero’s memories. Azerbaijani literary critic Rus-
tam Kemal writes: “in the prose of Y.Samedoghlu’s
“death” and “sleep” are peculiar metaphors. He pre-
pares his characters for a “long and restless sleep. It
is dreams that erase the boundaries of the space of
life-death.

In the artistic understanding of events, a dream as
a structural element is the inclusion of characters in
a mystical-irrational plan. In this sense, the plot of
the works is built according to the scheme “sleep
(death) — life-death”. Yusif Samedoghlu’s prose is
generally devoted to the eve of death, the mystical
and terrible food of death — that’s why you feel the
mystical energy of the literary text” [2, p. 85].

“Death and sleep allow for a moment, in the blink
of an eye, to consider and recall all the life stages of
life. Death is a confirmation that the writer wants to
tell us the truth about life. Death and sleep are the
last opportunity of the heroes (this is literature).
The epigraphs declare this monstrous fact: “there is
death, she died, and death was tyranny”: “where is
your path, brother? this is the last apartment, my sis-
ter” [1, p. 54].

In the novel “the day of the murder”, the author
transmits to the reader through a dream, predicting
events that will happen in the future. For example,
Sadi Effendi’s dream revives in our eyes his future
unhappy fate. So Sadi Effendi “... I'm standing in
a narrow corridor of the car, and the compartment
doors are closed, and a man is crying behind one of
these locked doors, and his wife says to him: man,
don’t cry, I hope everything will get better. And I wish
I could look back, but I can’t look back, so I’'m loo-
king out a dark window with a bell in front of it...
such ideas as “his unhappy future comes to life in our
eyes” [1, p. 66].

In the novel, the boundary between dream and rea-
lity is blurred. The past passes into the present, and the
present into the past, which brings an atmosphere of
discreteness into the narrative, includes a polyphony
of sounds expressing the various states of the hero.
A sick person is one of the subjects of consciousness
in the novel. He has such a memory that at a certain
point in his life he begins to remember the dead.
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In the novel, the plot is based on a mixture of sleep
and wakefulness, reality and surrealism. It seems that
“the day of the murder” gives way more to the desc-
ription of dreams. The life of the heroes takes place
between death and life. In the novel “the day of the
murder”, the author transmits to the reader through a
dream, foreshadowing future events.

Y.Samedoghlu uses the dream motif to illust-
rate the phenomenon of genetic memory. Sleep acts
as a means of establishing a connection with this
world. R. Kamal rightly writes: “A dream is a per-
son’s opportunity to see their dead. The act of sleep is
designed to help the characters understand the mea-
ning and way of life and death. Sleep is the memory
of the soul” [2, p. 84]. In a dream, Zulfugar sees
Muhammad, the son of the sergeant of Sarah, whom
he once killed.

The ‘dream stories’ that attract attention in the
novel are connected with the individual psychologi-
cal world of the characters, it is natural for a person
to dream when he reaches adulthood, faces illness,
believes that he will leave the illuminated world. By
itself, many of these dreams are associated with chil-
dhood and adolescence. “My grandmother used to
say that water is purity, water is war, water is a chase,
a snake is a state. | remembered the rest. He recor-
ded my dreams in reverse order, and not only mine,
but all my relatives and neighbors. They came to you,
talked here and there, and you would see that each of
them was talking about his dream, my grandmother
listened attentively, and then, apparently, in order not
to attack your heart, not to darken the blood, not to
break hope, she would begin to interpret dreams in
in reverse order. No one would be displeased with us
who would leave without a blessing. It was equally
important to be able to interpret the dream in the oppo-
site direction, especially during a fight” [1, p. 52].

Let a sick person often dream of the dead. He belie-
ves that seeing the dead in a dream is a serious illness:
“when life ends, when sudden death opens the door of
death, a person finds this shit” [1, p. 13], the patient
reflects, every night he dreams of his dear grandmot-
her with black kelagai, a little boy sitting, resting his
elbows on a table with a tablecloth and fringe.

A sick sleeping Zulfugar sees in a dream the son
of Saryja Muhammad, who was killed at the time by
order of the “midnight” Salakhov, who came from
Baku, the ruler — his mother, the Tatar Temir — his
wife Tamara, who betrayed him, Sadi-effendi — a
crying man behind locked doors.

In the novel “Judgment Day”, the dream is more
of the nature of repentance and warning. It’s as if
the dead are calling the living to commit sinful acts,
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foreshadowing the approach of the last day. In the
novel, sleep also means faith. It is no accident that
all sleepers believe in their dreams. I’'m not the only
one who believes in dreams. Probably, most of them
believe, but in conversation, they pretend that they
allegedly do not believe: that is, what kind of dream,
what kind of dream — all these are questions that need
to be clearly explained. Or they are ashamed to get
it on their neck. But I admit that I used to believe in
dreams, and now I believe in them, although I have
to admit that I used to believe in them more because
I used to have a lot of hopes too. On the other hand,
a dream with hope is Siamese twins — when one dies
and the other does not” [1, p. 46].

The characters’ dreams are presented as the aut-
hor’s own dreams. Sleep does not allow you to switch
off between times. Yusif Samadoghlu believes in dre-
ams together with the characters: “When I told my
wife about the dreams I had at night, two years ago,
I told her that she was violently annoyed. Because he
tried: did I see a dead person in a dream that an event
would definitely happen tomorrow” [1, p. 20]. Sym-
bolic images in the dreams of the characters in Sama-
doghlu’s prose have a deep archaism, which determi-
nes the inclusion of a mythological layer in the texture
of the text. The sleeping space is organized by images
of roads, rooms, lakes, doors, stairs. The symbolism
of the staircase plays a special role in the organization
of the sleeping space. The girl from Gavur also had
a dream: she saw that a lamp was burning above her
head in a red mist, saw that she was behind the skull
of a long staircase. He saw a sick man standing at
the foot of this long staircase, with a slightly hunched
waist and a twisted face, stretching his arms forward
and telling him “don’t go away” [1, p. 65].

For the concept of the work, the chronotope of
the city and sleep plays an important role. The urban
chronotope as a whole can be characterized as a
Romanesque chronotope. The writer uses the same
images both in describing the morning reality and in
creating a space for sleep.

In a heroic dream, another being falls into rea-
lity — surrealism. “In a dream, precisely in a dream,
a person is on the border of real reality, surreal, uto-
pian reality, here — at this “external” point he finds the
“center” of both the world and being. Literature also
pulls a person into such a world, saving him from the
“sins” of the real world. In this special space of exis-
tence, all the dead things sucked out of the ashes are
resurrected, get up and walk, the transformation takes
place in a metamorphosis in such a special mode
that everything becomes visible with an invisible
face” [4, p. 67], or: “as soon as the children closed
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their eyes and went to bed, they fell under the spell
of moonlight and they heard magic bells in a dream,
a smile appeared on the faces of ten orphans, woven
from the light of the moon and stars. The frivolous
Kasym did not hear the ringing of the bell, which the
children saw in their dreams, because he was very
tired” [1, p. 161]; “God, what was that sound? If only
a person always saw such ringing dreams, a person
who always hears such ringing sounds that he dreams
of, lives a hundred years, not to mention “ugh”. More
precisely, I would like dreams to be without the dead,
without events related to the dead. You have always
heard such sounds in a dream” [1, pp. 171-172].

The dream “restores” in the novel the connection
between the dead and the living, the past and the pre-
sent. He inspires the idea that the dead are the survi-
vors, the past is the precursor of the present, and neit-
her the dead nor the past can be forgotten. A dream
becomes an act that reveals the mythological and
mystical nature of human life.

It is no coincidence that the end of the novel also
ends with a mystical imperative associated with sleep.
“I, men, do not dream of anyone else! But, my patient
reader, the fact is that if you see in a night dream a
patient with a yellowish face like a fur leaf, with eyes
that have fallen out into a hole, with a slightly hunc-
hed waist, or a person with a brocade hat on his head,
fur on his back, with smiling eyes, then do not con-
demn us. Oh, my God, the dead want to get paid jobs.

Let your dream be sweet, alive!” [1, p. 88].

The feeling of time through dreams is an aspect
inherent in Yusif Samedoghlu, the subjects of the
narrative. The characters return to the past in “cre-
ative” dreams. In the novel, greater use of sleep is
observed in its own section devoted to the past. So

after the ruler freed Gavur’s daughter and sent her to
his hometown “...in a dream she saw a cozy white
color, and as a sign of this white color she heard a
female lullaby: it was her mother’s voice” — a sign
that she had done a good job and received spiritual
relief [4, p. 66].

We find the dream motif'in this piece over and over
again. On the other hand, the patient may return to
the wonderful times of his life with recurring dreams.
“The dreams I’ve had all my life are suddenly starting
to come back”. A patient who says he has tried it many
times is glad that he can return to his childhood, his
youth through sleep. On the other hand, the patient’s
recurring dreams are an integral part of his life, and
these dreams can only be comforting.

Azerbaijani critic Yashar Garayev writes that in
the work “Judgment Day”, sleep, memory, dream are
all a way to open a secret, a ban, locked doors. “In
fact, throughout the novel, Joseph is engaged in ope-
ning closed safes, locked doors” [3, p. 157]. Sleep,
dreams and mirage help to unravel the mysteries.

Conclusion. In the work “Judgment Day”, the
archetype of sleep participates in the construction of
a compositional plot network. The dream completes
the circle, bringing the course to the starting point in
the finale, both an artistic device and the reason for
the beginning of events, and develops events within
this circle. Using the motif of a dream in the work
“Judgment Day”, the author reveals the true intention
of the characters.

Thus, the dream in the prose of Yusif Samedoghlu
is an important phenomenological phenomenon. A
dream reflects the boundaries of consciousness in the
synthesis of experiences, emotions over a period of
time, in the alternation of subject and object.
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Pacynosa T. . OHEHPOIIOETUKA B POMAHI 0. CAMEJIOLTY «CYIHUM JEHb»
Y emammi ananizyromscsa momusu i obpaszu cnosudins 6 pomani F0. Camedoeny «Cyonuti oenvy. Con

8 poMani — ye npeomem OnUCy, Memoo NI3HAHHS CEIMY, U020 Memood NO8 A3AHUL 3 CIOHCeN oM, NCUXON02IEI0
nepconadica, ginocopcorumu ma emuyHumu npooremamu. Knacugixayiio ecix cuie ¢ pomani FO. Camedoeny
MOJICHA 0amu HACMYNHUM YUHOM: COH — Ye ANle2opis, COH — ye CUMBOI, COH — ye Migh. ¥ mighonoemuyi pomany
CHU 8UCTYNAIOMb SIK MIGoN02IuHA cucmema. AGmop noKA3ye 8 POMAHL AHCAHPOBE O3HAKU CHOBUOTHb, eMOYTUHULL
hon mexcmis cHOGUOIHb, NOEOHAHHS PEANbHUX | PAHMACMUYHUX e/IeMEHMIE 6 CIOdHCemi CHOBUOIHHS T bazamo
IHUWLO2O.

Axmyanvricms  00CniOdicenHs 00yMOGIeHA NOCULEHUM iHmepecom 00 KOouyenyii ma HOemuxu CHY
8 CYUACHOMY A3epOAUONCAHCHKOMY TIMEPAMYPO3HABCNGI, GIOHOCHO HEGETUKUM BUSHUEHHSM XYOOIHCHO2O CEINY
CHOBUOIHD | NPOOLEM MEKCMY CHOBUOIHHS. AHANI3 MOMUBY CHOBUOIHHS ANCIUGUIL OJisL POZYMIHHSL CEIMO2NA0Y
NUCLMEHHUKA, 1020 eCmemuKu. Y ybomy ceHci WupoKo nompioHi 00CIONHCEHHS TiMmepamypHux CHie, a aHali3
cemanmuky ma cmpykmypu cHie eaxcaueuil y pomani FOcigha Camedoeny « Cyonuii oervy.
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06 exmom poscridysanns € poman asepoauoddicancokoeo nucomennuxa FOcugpa Camedoany « Cyonui dersy»

IIpeomemom docriodncenns 6 yiti pobomi € uguents coHHoi cgpepu onetipocghepu.

Hayxoea nosusna docuiodcenns noaseae ¢ momy, wo 6 pamxax oouiei cmammi ¢ pomani FO.Camedoeny
DyHKYIOHANbHI NPUHYUNY MOMUBY CHOBUOIHHA OO0CHIONCYIOMbCA HA NOPIGHATLHO-MUNONOSIYHOMY PDIGHI.
Xyooorcnitl mexem eusHauae micye i QYHKYIOHATLHICIb KOMNIEKCY MOMUBI8 CHOBUOIHHS, BKA3YE HA POlb
MOMUBY CHOBUOTHHS 8 CIOJICeMMUIU opeanizayii pomany, A maxoc 00CaiONCYe 36 130K CHOBUIH 3 MIGhONOTUHUM
muciaenHam 6 pomani. Kpim moeo, 6 cmammi maxoc npudinaemvcs y8aza maKum numanHam, K COH i mexkcm,
COH-MIGD.

Knwuogi cnoea: ¢ynxyionarvni npumyunu, migonoeiune mucienus, con, poman «CYOHuil OeHbvy,
NUCLMEHHUK.
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